美学と近所の小さな大衆浴場：日本で見られる日常的な感性についての一考察 by Garcia CHAMBERS
Aesthetics and the Humble Neighborhood

















Creative Commons : 表示 - 非営利 - 改変禁止
http://creativecommons.org/licenses/by-nc-nd/3.0/deed.ja




contemporary aesthetics that is 
other 





aesthetics seems to find fertile 
an attitude and way of 
in if not inherent to 
Of note, or the aesthetics of 
circles as a counter to and criticism of what 
life 
hitherto an almost entire 
fine 
as a response しhe narrow scope of the 
need for it to be broaden in order 
to for the many other 
an action-oriented 





ー the Everyday Life, 






























or the structure of a onsen or sento offers 
the musical flow 
for an aesthetic 
of 
the various elements 
the field. Suffice to 




this visit to my sento 
further 
I will first 
aesthetics and Ber leant's 
Theoretical Frameworks: Yuriko 
Aesthetic Field 
Aesthetics and Arnold 





aesthetics and its inherence in 





In g1vmg a 









and the moral that them include the 
ceremony, which both evokes and invokes the precept: one 
another 
and ihe receiver who, when 
make effort in 
values 
the -- -




a traditional adherence 
This 
sustenance, and life-blood of any aesthetic 
Berleant argues, 




the many definitions that 
their 
the context or situational 
such 




in its contemporary and non-exclusive forms. 5 Art is, he argues, "…the 
山e -
these denotata and more" 
and 紅 t includes al 
the observer 
of Berleant calls 
this its can an accurate 
the Japanese concept ichie, see especially the 
oj 
東洋大学社会学部紀要第57-1号 (2019年度）
explanation of what art is and answer the questions which continue to plague aesthetic theory" 
(Ibid.). 
In considering the three broad interim concepts and processes: transaction, engagement, and unity, 
I should first state a caveat. Berleant's theorized the aesthetic field in his 1970 publication, the 
first edition尺witha focus on the art object, its entire situation and the creative interplay of al 
the factors including artists and observers. Since then he has expanded the theory stressing 
Figure] :From Aesthetic Field to Aesthetic Experience 
concepts such as aesthetic engagement, aesthetic sensibility, 
and social aesthetics to account for the broad spectrum of 
sensible, human experience. To begin with, the concept 
of the aesthetic field explains the structure of an 
aesthetic experience. As such, it gives more an account 
of the analytical rather than experiential. Again, the 
aesthetic field includes everything present when the 
experience occurs: observed and unobserved. Moreover, 
it includes biological, social, cultural, psychological, 
historical, and technological factors that are influencing 
everything in the aesthetic field. Extrapolating from 
and super-imposing on this theory, a conversation or an observation whether in the public or 
private sphere would include al those factors just mentioned plus the knowledge and cognition 
of the people involved. Berleant notes the observer or the appreciator and al the factors acting 
together suggest a wide degree of variability that might seem to complicate the theory's 
explanatory success. However, "it is the differences in these variable factors that account for 
differences in aesthetic response and judgment", he argues (2000: 82-83). As for aesthetic transaction, 
Berleant is simply pointing to the relations or creative interplay among al the elements involved 
in the field. While, what he calls engagement refers to "…an active process that integrates sensible 
data with discriminating intelligence…" (2013:3) or a "…complete absorption in perceptual 
experience that has temporal depth conjoined with the resonance of memory and meaning… 
(2010:222) ". In Aesthetics and Environment, Berleant expresses forcefully the notion of'absorption' 
and in so doing shows its contradistinction to the Kantian, dualistic, and disinterested approach 
to aesthetic theory (2005:87). Total absorption or'being caught up'in the moment is'an 
experience'in the Deweyan sense and antithetical to the Kantian distancing, sequestered and 
contemplative attitude to the appreciative experience. 
6 The second edition of The Aesthetic Field: A Phenomenology of Aesthetics Experience is published by 
Cybereditions, 2000 
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had not been able to participate regularly in my club's soccer games recently due to theむorseningof my'bad'knee 
condition, which incidentally is one of the primary reasons I have become a public bathhouse and hot springs 
lover ('mania'in Japanese parlance). Whether he understood the reason I gave for my growing stomach and/ or 
found it incredulous, I cannot say for sure. Alternatively, it could be that he read my surprise or disco叫iture.Yet 
stil, he may have caught up with himself吋havingbroached a no-no topic or crossed a red line. As mentioned, 
yes I was astonished by and felt a bit awkward hearing his comment, but not in any way felt harassed, angry or 
violated. Therefore, when I gave what was a logical if not the prime reason for my approaching'beer-belly~I did 
not anticipate his response. "Ne nihon no ryori oiishi desu ne. Dakara, shouganai. Daりiyobudesu ne!" (You se, 
Japanese food is so delicious that it cannot be helped that your stomach has become big. So don't mind; it's OK!) 
His offering this reason was both hilarious and unexpected; al I could do was to chuckle a laugh while heading 
to do what I had intended: to ritually immersed my body (and soul) into the cold water strategically place just 
outside the sauna. 
4. Analysis: Super-imposing on the Aesthetic Field Model 
Using Berleant's model of the aesthetic field as diagrammatized in figure 2 reflects my own 
interpretation; hence, I described it as a super-imposing act. The purpose lends only to analytical 
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